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CASANOVA FOREVER

19 June-24 October 2010

33 Exhibitions

Meetings | Concerts | Screenings

Aigues-Mortes, Alés, Bagnols-les-Bains,

Cases-de-Péne, Lattes, Lunel, Montpellier,

Mende, Montolieu, Narbonne, Nimes,

Salses-le-Chateau, Sérignan, Séte, Sigean, Pont-du-Gard

General opening

. Saturday 19 June at 7 pm

FﬂREVE ® Musée Régional d'Art Contemporain Languedoc-Roussillon

'}ASAN[WA R Sérignan (Hérault)
Press trip

ANTOINE+MANUEL 2010 1_ 4 July 2010

A brainchild of the Région Languedoc-Roussillon, taking as its general theme the life and work of Casanova.
Organized by the Région Languedoc-Roussillon, guided by Regional Contemporary Art Collection [FRAC] which has
devised this festival in partnership with many public and private institutions dedicated or not to contemporary art, Casanova
forever takes the form of some 33 shows and exhibitions, enriched by meetings, readings and screenings.

After the brisk success of Chauffe, Marcel! in 2006 and La dégelée Rabelais, which, in 2008, attracted more than 550 000
visitors, the Region Languedoc-Roussillon is this year dedicating its contemporary art festival to Giacomo Casanova.

This project brings together a number of public and private cultural institutions, galleries, collectors and artists.

Artists

Laurette Atrux-Tallau, Jean-Luc Brisson and his guests (Anne-Sophie Perrot-Nani, Caroline Lucotte, Claire Guezengar,
Hélene Despagne, Marie Denis, Vincent Le Texier and Donatienne Michel-Dansac), Victor Burgin, Jacques Charlier, Cyril
Chartier-Poyet, Nina Childress, Nicolas Daubanes, Simone Decker, DN (Laetitia Delafontaine and Grégory Niel), Aude Du
Pasquier Grall, Emmanuelle Etienne, Genevieve Favre Petroff, Tom Friedman, Dominique Gauthier, Paul-Armand Gette,
Delphine Gigoux-Martin, Grout/Mazéas, Marie-Ange Guilleminot, Cécile Hesse and Gaél Romier, Eugéne van Lamsweerde,
Inez van Lamsweerde/Vinoodh Matadin, Natacha Lesueur, Claude Lévéque, Frédérique Loutz, Anna Malagrida, Stephen
Marsden, Audrey Martin, Maurin and La Spesa, Piet Moget, Jacques Monory, Didier Morin, Vincent Olinet, Laurina
Paperina, Alicia Paz, Guillaume Poulain, Jean-Jacques Rousseau, Vladimir Skoda, Didier Trenet, David Wolle, Karim
Zeriahen

Group shows

Rudiger Schaéttle and the Jardin-Théétre Bestiarium (works from the Centre national des arts plastiques [CNAC]) at the Pont
du Gard, Ecce Homo Ludens, an exhibition about games in contemporary art at the Musée Régional d’Art Contemporain
Languedoc-Roussillon in Sérignan, and L’Amour a la machine (I'esca amorosa...), an exhibition of the works of the FRAC
Languedoc-Roussillon at Nimes.



Some thirty exhibitions being held throughout the region

Aude (11): Narbonne (Chapelle des Pénitents bleus, Musée d'art et d’histoire, Musée d'archéologie), Montolieu (La
Coopérative), Sigean (LAC) / Gard (30) : Nimes (Carré d’Art, Ecole supérieure des beaux-arts de Nimes, Chapelle des
Jésuites, Musée archéologique, Muséum d'histoire naturelle, Galerie 4, Barbier, galerie ESCA/PPCM), Alés (Musée PAB),
Aigues-Mortes (Tours et remparts - CMN), Vers-Pont-du-Gard (Site du Pont du Gard) / Hérault (34) : Montpellier (Fonds
régional d’art contemporain LR, Ecole supérieure des beaux-arts de Montpellier Agglomération, Carré Sainte Anne, Galeries
AL/MA, Aperto, ChantiersBoiteNoire, Iconoscope, Vasistas, et en extérieur Promenade du Peyrou, Esplanade Charles de
Gaulle, Parc zoologique du Lunaret), Lattes (Musée archéologique Lattara de Montpellier-Agglomération), Lunel (Espace
Louis-Feuillade), Sérignan (Musée Régional d’Art Contemporain LR), Séte (Centre Régional d’Art Contemporain LR) /
Lozére (48) : Bagnols-les-Bains (Le Vallon du Villaret), Mende (Maison consulaire) / Pyrénées-Orientales (66) : Cases-de-
Péne (Chateau de Jau), Salses-le-Chateau (Forteresse de Salses - CMN).

The Exhibition catalogue (to be published on 18 June 2010) is being published as a joint production with Editions Dilecta
(Paris) and distributed by Les Belles Lettres Diffusion-Distribution. Produced under the editorship of Jean-Claude Hauc and
Emmanuel Latreille , with essays by renowned Casanova specialists such as Lydia Flem, Alexandre Stroev, and Helmut
Watzlawick, it will shed particular light on the writer and adventurer, and make links with contemporary artists, with
contributions from Jean-Christophe Bailly, Jean-Luc Brisson, Sandra Caltagirone, Timothée Chaillou, Manuel Fadat, Maria
Fusco, Cyril Jarton, Vincent Labaume, Patrice Maniglier, Pierre Manuel, Michel Poivert, Corinne Rondeau, Ridiger
Schéttle... (graphic design: Fanette Mellier, Paris).

Parallel shows

Casanova parmi nous, at the Médiathéque centrale Emile Zola in Montpellier, a presentation of pages and folios
from Casanova’s manuscript of Histoire de ma vie, recently acquired by the Bibliothéque nationale de France.
Programme of lectures, film screenings, readings and critical debates, and concerts associated with the following festivals:
Radio France Montpellier Languedoc-Roussillon, Pablo Casals at Prades, and theWorldWide Festival at Séte...

(Complete programme on line on the FRAC website)

This event, brainchild of the Région Languedoc-Roussillon enjoys the support of the Ministére de la Culture, the Conseils
Généraux of the Aude, the Gard and Lozere, the Communauté d’Agglomération de Montpellier, the Cities of Montpellier,
Lunel, Nimes, Alés, Narbonne, and Salses, and would be unthinkable without the participation of all the other cultural
partners and the backing of patrons.



CASANOVA F[lREVER"

GIACOMO CASANOVA,
by Emmanuel Latreille

Giacomo Casanova (1725-1798), the celebrated 18th-century adventurer and writer, passed through the Languedoc-
Roussillon region during the winter of 1769, after spending some time in a Barcelona prison. He was hoping he could return
to Venice after the years of exile that had followed his daring escape in 1755 from the city's Leads prison, in which he had
also been incarcerated. Having crossed the Spanish-French border, he made his way to Perpignan, Narbonne, Béziers,
Pézenas, and finally Nimes, where he was welcomed by the botanist Séguier. On the way, he spent ten days in Montpellier
visiting a former mistress. Casanova was a gambler, a duellist, a dancer and a brilliant storyteller (his parents were actors),
but he is remembered essentially as one of History's great seducers. His account of his erotic and other adventures, History
of My Life, was written in Dux castle, where he spent his final years as Count von Waldstein's librarian. Written in French by
this Italian who had drunk deeply of ancient Roman poets (Horace, etc.) and Italian Renaissance poets (Boccaccio, Ariosto,
Petrarch), it is considered to be a major literary work.

Though his origins were modest, Casanova frequented the century's most dazzling royal courts, and witnessed the fall of the
French monarchy. Criss-crossing Europe, he had direct experience of the conflicts that shook the great powers of the day.
"Casanova knew people and things: the way of life of Europe's different social classes, its roads and hostelries, brothels and
low dives, chambermaids and bankers' daughters, the empress of Russia (for whom he carried out a revision of the
calendar), the queen of France (whom he interviewed), actresses and opera singers... In the eyes of the police, Casanova
was a dangerous crook, but in the salons he was a handsome gambler and a sorcerer, the brilliant self-styled 'Chevalier de
Seingalt', a captain of industry who frequented workers, tradesmen, seamstresses, second-hand clothes sellers, the lower
classes, coachmen and water carriers, with whom he was on familiar terms, as he was with Prince de Ligne, who was ever
impatient to read the next episode of his memoirs..." (Blaise Cendrars)

With his impressive vitality and breadth of experience, Casanova represents less of a literary figure than someone whose
extraordinary "destiny" had its low points (tawdry affairs, iliness, overweening self-confidence, deceptions), which he did not
trouble to conceal, but also many brilliant facets. There was his ingenuity, courage in adversity, literary creativity, love of the
beautiful, and of poetry, elevated moral sense, and, above all — joy! The fact is that along with the tireless quest for love and
pleasure which, given his libertine philosophy, was naturally associated with him, he did indeed have a gift for pleasure.
Which is why he is seen by the popular mind, precisely, as a man who could love: a "Casanova" is an individual who knows
how to seduce, but also, and especially, how to love, and be loved. Don Juan is a disreputable figure, whereas Casanova
comes across as someone less threatening, and as being capable of giving, and receiving, sentiments and pleasure.

In the collective consciousness, Casanova is also an extraordinary subject who invented his own life, including orientations
of which he alone could estimate the value, and the profit they might bring; such profit always being channelled into his "art
of living", and what brought him pleasure. Averse to settling down, he saw established bonds as a source of tedium, and as
inevitably leading to the fatal atrophy of relationships ("Marriage is the tumbril of love"). And this is why, despite the pleasure
he might find in a woman or a place (city, court, or other), errancy was his essential choice, and he always ended up by
going off in search of other adventures, other loves. His desertions, and the genuine sadness that accompanied them, were
in a sense - like his poxes — the counterpoint of a lifestyle choice which from this point of view was authentically Stoic:
nothing was made to last.

Casanova is a long way from being a figure of "sexual vulgarity", or a standard bearer for any "transgression" of social
values. His great liberty was that of love, not sex. Of course the pleasure of the body and sex are integral parts of any
amorous relationship, but they are not its sum total. Sex, in other words, was not a problem for Casanova, either in moral,



philosophical or political terms. And this is precisely why there was a sort of self-evidence and simplicity about him that
made an impression on women, whose intelligence and beauty touched him and precipitated him into love.

In Casanova's relationship to sex there was in fact a sort of innocence which would seem to have been similar to that of
children; by which we mean a certain playful dimension that characterised his relationships with people as a whole, and
gave them a warm glow (with the notable exception of La Charpillon, this being a monstrous counter-example of a
relationship in which he was not able to play-act). Love, according to him, was built up as in a game whose purpose was to
result in a maximum of advantage, with sexual pleasure as the crowning glory of other delights (intelligence, or the sharing
of feelings), in which it would have been stupid not to indulge, given that it was there for the taking. But the game had no
merit other than to begin again, over and over, each time in a different way. Casanova was a "player" of love, as he was a
player in other respects, and notably in games of chance. Money was not a problem for him, however; it was just another
vector of game-playing, without any moral (or immoral) dimension.

This link between games and the diversity of Casanova's experience is fundamental: the game-playing spirit has to do with
curiosity, though what is at stake is simply the game itself; and the limit of the game is that of the player and his partners.
Nothing in what is wagered involves humanity as a whole, nor any moral or philosophical preoccupations that go beyond the
determinate existence of those who have enough spirit to share in the enjoyment of the game, the momentary expression of
a gathering around life's great table. And the "modesty" of Casanova the player is probably what constitutes, if not his
grandeur (he was no Marquis de Sade!) then at least his accessibility. As Blaise Cendrars said, he put no one out of reach
of him, and wanted to bring everyone else into his art of playing...

... Which, in the end, was an art of "astonishment", as Casanova himself says at several points in his memoirs. "Theatrical
gestures are my passion"; "I saw that they were nonetheless astonished, and it was my passion to astonish". He was not so
much a troublemaker (and certainly not a "revolutionary"l) as a lover of surprises, which he invented for pleasure's sake.
Once again, this was expressed by the sharing of experience with other players (mainly female). And his account of his
adventures was the ultimate surprise he kept up his sleeve for posterity. His pronounced taste for astonishment was
something else that made him an exemplar of the child for whom society is embodied in a playmate.

"Admit it, you're happy!"

"But it's society that makes me happy. If you turn me away, I'll be unhappy."



CASANOVA FOREVER®

This project for staging contemporary art exhibitions centred on
Casanova derives less from an idea of illustrating the themes that
characterised his life (sex, gambling, money, travel, magic, etc.)
than from a desire to use contemporary artistic creativity as a way
of exploring some "singular" paths, with the same childlike liberty
and innocence in game-playing that creates surprise,
astonishment and pleasure. Casanova was an eminently
individualistic figure, and the idea is to recruit artists who have his
liberty of curiosity, and who know how to construct locations that
will generate astonishment. Of course the bodily dimension and
sexual pleasure are not to be overlooked, but they are to be
treated as something wholly different, with immense simplicity and
a complete rejection of transgression, provocation and, above all,
vulgarity.

It must not be forgotten that Casanova was an aesthete who loved
great works, whether in music, poetry or the theatre. To pay him a
fitting tribute will require artists of acute sensitivity and quality.

The urban space should also play host to astonishing productions,
given that Casanova was a traveller — a man for company and
society.

Finally, something that should not be neglected is the presence of
female artists in at least half of the exhibitions. The reason for this
is not so much the modern issue of parity as a postulated
equivalence of liberty between men in the 18th century and
women at the start of the 21st. Whereas men in the 18th century
held the initiative in game-playing, women are excellent initiators
in the contemporary social game; which may well contribute to
people's sense of "wellbeing" in general. And this should be amply
demonstrated by Casanova, strong and lusty!

33 EXHIBITIONS
19 June-24 October 2010
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Ecce Homo Ludens, e jeu comme art et comme mode de vie - Group show on games in contemporary art

With the works of Michel Aubry, Richard Baquié, Ben, Samuel-Olivier Beorchia, Stéphane Bérard, Alighiero & Boetti, George
Brecht, Marcel Broodthaers, Chris Burden, Alex Chan, Arthur Cravan, Peter Downsbrough, Marcel Duchamp, Jean Dupuy, Florian
Faelbel, Sylvie Fanchon, Richard Fauguet, Robert Filliou, la bibliotheéque de Michel Giroud, Raymond Hains, Joél Hubaut,
Internationale Situationniste, Liu Jianhua, Allan Kaprow, Garry Kasparov, Roman de Kolta, Arnaud Labelle-Rojoux, Frédéric
Lecomte, Pascal Le Coq, George Maciunas, Man Ray, Christophe Masseron, Philippe Mayaux, Guy Mees, Thierry Mouillé, Vik
Muniz, Gabriel Orozco, Bruno Peinado, Présence Panchounette, Clotilde Potron, Yves Reynier, Jean-Claude Ruggirello, Takako
Saito, Stéphane Sautour, Axel Straschnoy, Taroop & Glabel, Pierre Tilman, Narcisse Tordoir, Patrick van Caeckenbergh, Sarah
Venturi, Andy Warhol, Robert Watts, John Wood & Paul Harrison...

Musée Régional d’Art Contemporain Languedoc-Roussillon

146 avenue de la Plage - BP 4 - 34410 Sérignan

Curators: Hélene Audiffren, Cyril Jarton

Open from 19 June to 24 October, Tues to Fri from 10 am to 6 pm, weekends from 1-6 pm / closed on Mondays and holidays

T: 04 67 32 33 05 / museedartcontemporain@cr-languedocroussillon.fr / Site under construction

Museum with the “tourism and handicap” label: all areas with complete wheelchair accessibility for the physically and mentallyhandicapped; visits
organized for specialized establishments (CAT, IUME...)

Giacomo Casanova incarnates better than anyone else the figure of the player, in every sense. Hailing from a family of actors, in a
city, Venice, where people wear masks not just for carnival nights, he was a a player of violins and cards, a betting man and a cheat.
In 1757, with the agreement of the mathematician d’Alembert, he set up the Royal Lottery which would become our national lottery.
As a philosopher, knight, magician and soothsayer, capable of predicting the future and acting any part, Casanova did not play—or
gamble—as a form of leisure: for him this was a way of being, a philosophy.

The show's title, Ecce Homo Ludens is to be taken on two levels. First and foremost it can be translated by “Here’s the man who
plays”, i.e. Casanova whose memory is present in the exhibition through a set of 18t century games: Italian tarot, dice, lottery
tickets... But at the same time the exhibition conjures up the “humain-joueur’, the “playing human” in a broader sense, extending and
developing this playful spirit right down to the present day and age. Despite the bourgeois morality which condemned gambling in the
19t century, one or two exceptions caused a stir, such as the ‘gay science’ of Nietzsche, whose autobiography was titled Ecce
Homo; on another level—derision and mockery—we find the caustic wit of Alphonse Allais and the Incohérents, which become more
radical during the First World War with Dada, then throughout the 20t century, with Surrealism, the Situationist International, and
Fluxus.

The exhibition develops around the six facets of the player: the mask beneath which he
undertakes all roles and sidesteps political and social controls; the chance which he
provokes through dice, and the lottery...; the challenge whereby he tries at all costs to win
the game, even if only for some ridiculous trophy; vertigo, his giddy way of experiencing
goings-on; wit; and a keen feeling for the fleetingness of things.

Saturday 18 September, 3 pm: visit to the show with the two curators, Hélene
Audiffren, director, and Cyril Jarton, historian and art critic, and in the presence of the artist
Thierry Mouillé. Intervention by the artist Cédric Torne on 18 and 19 September as part of
the Journées du Patrimoine/Heritage Days.

Philippe Mayaux, Kirivert, 2010
Courtesy l'artiste et galerie Loevenbruck, Paris Photographie
Fabrice Gousset

progress depuis 2006, Extrait du jeu As de cceur © Sarah

« Ecce Homo Ludens », Sarah Venturi. Cible , Work in
Venturi
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Decker Simone, Projet Casanova forever, 2010

SETE

CLAUDE LEVEQUE - The Diamond Sea

Centre Régional d’Art Contemporain Languedoc-Roussillon

26 quai Aspirant Herber - 34200 Séte

Curator: Noélle Tissier

Open from 3 July to 3 October, daily from12.30 to 7 pm / week-ends from 3-8 pm /closed on Tuesdays/Groups by appointment

T: 04 67 74 94 37 | crac@cr-languedocroussillon.fr / http://crac.languedocroussillon.fr

Wheelchair accessible; access possible for those with poor sight or hearing, and the blind, provided they are with a specialized accompanying
adult. Visits organized for mentally handicapped visitors (Contact: Vanessa Rossignol).

For the first time since it opened, the Centre Régional d’Art Contemporain is devoting its entire venue to a single artist with a specific
project created for the exhibition, proposed as part of the contemporary art festival Casanova Forever.

Claude Lévéque has agreed to produce a work made up of a set of nine systems which invite visitors to try out a visual and sensory
circuit.

“The Diamond Sea is a chimaera-like world, involving the sea, in fact, as reflecting surface. | am evoking Casanova here, that
disquieting character, impostor and seducer alike. My work develops around elements associated with reflections, with mirror effects,
with duplications and all forms which have to do with the senses. The two projects—Le Grand Soir (presented at the 53 Venice
Biennale) and The Diamond Sea—are linked by the figure of Casanova and by the geography of Venice and Séte, with their canals
which form a space of transport and transmission. Because of these different factors, the history of the exhibition becomes more
allegorical and more metaphysical. In Sete, the exhibition sheds the
straitjacket of the oversized architecture of the CRAC. The space can
embark on a narrative, in its stroll through places of transition, dovetailed
spaces, between their levels, and their visions high and low alike. This
enables me to play with certain aspects of mirroring, sea and infinity.”

Claude Lévéque, excerpts from an interview with Timothée Chaillou, to be
published in its entirety in the catalogue Casanova Forever.

For further details: htp://www.claudeleveque.com

MONTPELLIER

SIMONE DECKER - Shifting Shapes

Carré Sainte Anne

Rue Philippy - 34000 Montpellier

Associate curator: Dominique Thévenot

Open from 24 June to 26 September, Tuesday to Sunday, from 10 am to 6 pm

T: 04 67 34 88 80 (Direction de la Culture et du Patrimoine, Ville de Montpellier) - T: 04 67 60 82 11 (accueil du Carré Sainte Anne) /

www.montpellier.fr
Wheelchair accessible.

Simone Decker was invited to make an installation in the space of the old
deconsecrated church, which is now a municipal art gallery. With her deep
interest in the notion of space, the artist questions the way of using and
appropriating it. It is by following this principle that she will work at Sainte Anne,
producing for the monument “travel costumes” which will be brought out of their
cases to be shown in the public place.

“In many of her projects, the artist adds distancing effects. From a point of
departure towards a new place. [...] This furtive character calls to mind the
elusiveness of Casanova,. In the strict sense of the word, it was impossible to
fix' him. In his Memoirs there are only very few descriptions of places. It is
people he admires, they being his places. First he transformed them, then he

let them go again.
Christian Pantzer, excerpt from the essay to be published in the catalogue Casanova forever.

Claude Lévéque, The Diamond Sea. 2010

Photo Claude Lévéque
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GENEVIEVE FAVRE PETROFF

Esplanade Charles de Gaulle

34000 Montpellier

Associate curator: Dominique Thévenot

Open from 24 Junhe to 26 September

T: 04 67 34 88 80 (Direction de la Culture et du Patrimoine, Ville de Montpellier) / www.montpellier.fr

Parc zoologique du Lunaret

50 avenue Agropolis - 34090 Montpellier

Associate curator: Dominique Thévenot

Open from 24 June to 3 October, from 10 am to 7 pm

T: 04 67 34 88 80 (Direction de la Culture et du Patrimoine, Ville de Montpellier) / www.montpellier.fr

The Swiss artist Geneviéve Favre Petroff uses the voice (hers and other people’s) as a
preferred medium in the sound installations she has been creating since 1998. On the
Esplanade Charles de Gaulle, voices waft from a tree, crescendo. Like pagan deities, holding
nothing back, they intone love-making noises with great gusto. In a baroque way they let the
sounds of pleasure explode. These rowdy orgasms refer to love scenes simulated for films, or
upliting passages from operas. This piece called Cosi fan tutte (2006) reduces the initial
opera to bursts of voices and panting and puffing emerging from branches. The intermittently
flashing lights are in time at different places in the tree.” (Genviéve Loup, excerpt from the
catalogue Casanova forever)/

The work of Geneviéve Favre Petroff can be seen in the Zoo at Le Lunaret, and at the water
tower located on the Promenade du Peyrou.

VINCENT OLINET AND GENEVIEVE FAVRE PETROFF

Promenade du Peyrou

34000 Montpellier

Associate curator: Dominique Thévenot

Open from 24 June to 26 September

T: 04 67 34 88 80 (Direction de la Culture et du Patrimoine, Ville de Montpellier) / www.montpellier.fr

At the water tower which surveys the Promenade du Peyrou, we find the work of Geneviéve Favre Petroff associated with that of
Vincent Olinet with a sound installation by the former and a monumental sculpture by the latter.

“Vincent Olinet makes experiments with and constructs his works like toy-objects somewhere between reality and imaginary.
Fascinated by Walt Disney, the world of childhood and the making of things wonderful, he sculpts reality to give it the excess of a
child's dream. He chooses his subjects for their visual and chromatic power, their potential for talking in a universal way, and
fashions them to amplify their sculptural naturalness. He turns his models into two-sided/faced characters, playing on a perception
that is at once attractive and repulsive, a muddle between the true and the false.” (Jérdme Sans, 2007).
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Tom Friedman, Up In the Air, 2009, Installation
Collection Maaasin 3 Stockholm Konsthall

Tom FRIEDMAN - Up In the Air

Frac Languedoc-Roussillon

4 rue Rambaud - 34000 Montpellier

Open from 24 June to 2 October, Tuesday to Saturday from 3-7 pm / closed on holidays / group visits by appointment
T: 04 99 74 20 35 / fraclr@fraclr.org / www.fraclr.org

Wheelchair accessible.

o 478 “Tom Friedman works on the humdrum, the daily round, the small, the
¥ _a insignificant: packets of cornflakes, chewing gum, soap, pencils, sugar, all
are among his basic materials. Nothing particularly outstanding. Everything is
within reach. Consumables consumed that we come upon every day, and
even use. The difference lies in what he does with it all. Tom Friedman is a
direct descendant of Kosuth, Bochner, LeWitt, Beuys and Cage: he merrily
mixes the intelligence of Fluxus with the power of Conceptual art. He creates
an art where ideas hold sway over realization, while remaining capable of
producing pieces with great evocative force, where aesthetics still believe in
poetry. Tom Friedman reinvents life, quite simply.” (Benjamin Bianciotto).
He will be presenting works based on the representation of a monstrous
figure including \Green Demon (2008), a terrifying sci-fi character whom we
can regard as the very figure of Life Force. Its many eyes attest to the capacity of someone with supra-sensitive vision, which is what
Casanova claimed to have, through his “genie” Paralis, who helped him to know the thoughts ... of his victims!

JEAN-JACQUES ROUSSEAU - Casanova forever

Ecole supérieure des beaux-arts de Montpellier Agglomération

130 rue Yehudi Menuhin - 34000 Montpellier

Associate curators: Christian Gaussen and Yann Mazéas

Open from 24 June to 24 September, Monday to Friday from 3-7 pm / closed on holidays
T: 04 99 58 32 85 / esbama@montpellier-agglo.com / http://esbama.free.fr

Wheelchair accessible.

Jean-Jacques Rousseau, the most hated film-maker of the absurd in Belgian cinema, incorporates in his world the mythical Italian
seducer—a supreme challenge, every bit a match for his reputation as accursed film-maker. In the school of fine arts gallery he is
showing a film shot in Montpellier in spring 2010, and the adventures of a Casanova figure as manipulated manipulator, the person
doing the manipulating being the monk Boullan...

Born in Souvret (Belgium) after the Second World War, he refuses to give his date of birth or to show his face, for fear that the media
might distort his image. He regards the revelation of his identity as an end. Rousseau champions a popular cinema in the primary
sense of the term, with limited budgets and non-professional actors, and has declared himself to be a “film-maker of the absurd”.

His philosophy is to entertain and divert the public while putting across an underlying, symbolic
message, which can only be identified after a complete analysis of his work. His meandering
career has enabled him to renew his style while retaining his coherence, shifting from romanticism
to the baroque, and from period films to fantasy movies. Here we find the explosive temperament
of the artist expressed through recurrent characters and themes. He is endowed with a rich
imagination, and has created a very coherent world despite the surrealism he lays claim to.
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Aude Du Pasquier Grall, Le Cycle Masculin n°7 - Jeune
homme arrondi. 2008 © Galeries ChantiersBoiteNoire et Envov

VLADIMIR SKODA - Miroirs du temps

AL/MA

14 rue Avristide Ollivier - 34000 Montpellier

Associate curator: Marie-Caroline Allaire-Matte

Open from 24 June to 11 September, Tuesday to Saturday from 3-7 pm/ closed on holidays
T: 09 51 30 27 01/ allairematte@hotmail.com / www.galeriealma.com

Part wheelchair accessible (ground floor).

Vladimir Skoda is showing a series of vibrating mirrors, as well as a wall drawing made in liaison with
them... “We thought the sculpture had been seized by space while the painting was by time. As
already indicated by classical painting, if the mirror duplicates space, it hews out the present from its
melancholy and mortal flipside. What passes from a thing, or being, into its reflections is nothing other
than the transitory, the multiple, the accidental. But how is one to incorporate therein a spiral of
continuity, the possibility of a permanence? Vladimir Skoda will reply by the disk or sphere, the
perfection of their form and their surfaces. It is not a matter of getting drunk in a whirlwind of reflections, or of letting them lead us
towards a grimacing image of reality, but of making them the vectors of a path, of an initiation which ranges from the tiniest to the
maximum degree of reality...”

Pierre Manuel, excerpt from the essay that will appear in the catalogue Casanova forever.

DN - Le 7¢ Continent

Aperto

1 rue Etienne Cardaire - 34000 Montpellier

Associate curator: Emmanuelle Etienne for the artists’ collective

Open from 24 June to 2 October, Tuesday to Saturday from 2 to 6 pm until 12 July / from 3-7 pm until the end of the exhibition / closed on holidays
T: 0467 72 57 41/ asso_aperto@yahoo.fr / http://aperto.free.fr

Part wheelchair accessible (ground floor): accompanied guided visits for those with impaired hearing or sight, and the blind.

The twosome Laetitia Delafontaine and Grégory Niel / DN
devises propositions, arrangements, systems and installations in
which they question the place as a space of representation in its
projective, fictional and critical dimensions. Invited by the artists’
collective grouped in the association “Aperto”, the twosome
proposes the creation of a transformational space in a state of
perpetual change, like a terrain constantly in the making, the
space of escape which they title Le 7e Continent. Just like
Casanova invoked his genie Paralis, it is a question of taking the
figure of the “transformer” robot, not that of the puppet reduced
solely to silly mechanics, a frequent representation of Casanova,
in his power of transformation and transmutation, finding in each
event its point of escape in order to create this vanishing space, this 7t continent. “It is this kind of space of flight that DN offers us to
visit in their installation: a space which is never given, but merges with the transformation of itself, each new version of itself being
linked to the previous one by a “vanishing point”, which is the point through which the situation is forever escaping from itself.”
Patrice Maniglier, excerpt from his essay which will appear in the catalogue Casanova forever.
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AUDE DU PASQUIER GRALL - Le Cycle Masculin n°7 et quatre autres Cycles Masculins
Galerie ChantiersBoiteNoire

Hétel Baudon de Mauny - 1 rue Carbonnerie - 34000 Montpellier

Associate curator: Christian Laune

Open from 24 June to 18 September, Wednesday to Saturday from 3-7 pm/ closed on holidays
T: 06 86 58 25 62 - 04 67 66 25 87 / info@leschantiersboitenoire.com / www.leschantiersboitenoire.com
No wheelchair access.

Since 1998, Aude Du Pasquier Grall has been developing a series titled “Masculine
Cyle”. With an almost scientific curiosity, she makes portraits of naked men, based on
a precise and systematically renewed system: alone with a man, camera in hand,
while three other cameras and several mikes are arranged in the studio. None of
those participating has had any experience of “posing” naked in front of a lens: all,
according to the artist, are thus taking an obvious social risk.

A major set of photographs (older and belonging to this new Cycle), drawings and two
sound pieces will accompany the video screening of Le Cycle masculin no 7-
J'attends sa naissance. The gallery space will be filled to bursting with these images
hung side by side and one above the other.
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Karim Zeriahen. Programme Libre, 2010
Courtesy Galerie Vasistas, Montpellier

NINA CHILDRESS ET DIDIER TRENET - Laisse les gondoles

Iconoscope

1 rue du Général Maureilhan & 25 rue du Faubourg du Courreau - 34000 Montpellier
Curator: Sylvie Guiraud

Open from 24 June to 25 September, Tuesday to Saturday from 3-7 pm/ closed on holidays.

T: 04 67 63 03 84 - 06 20 36 57 47 / iconoscope@wanadoo.fr / www.iconoscope.fr
Wheelchair accessible.

Theatricality, games, pleasure, seduction, things unforeseen, all emblematic of
Casanova’s life, are part and parcel of the works of the artistic twosome, invited by
Iconoscope, Nina Childress and Didier Trenet.

The two artists play with codes of representation, and thereby define their limits. Wittily,
they question the style and stereotypes which fix our gaze. Lightheartedly, they mix art
forms by exploring reproduction procedures mixing kitsch and classicism with great
freedom.

DAVID WOLLE - L’Instar, ET KARIM ZERIAHEN - Programme Libre

Et les ceuvres de CYRIL CHARTIER-POYET, DOMINIQUE GAUTHIER, AUDREY MARTIN
Vasistas

37 avenue Bouisson Bertrand - 34090 Montpellier

Curator: Jean-Paul Guarino

Open from 24 June to 2 October, Wednesday to Saturday from 3-6.30 pm / closed on holidays

T: 04 67 52 47 37 | vasistas@wanadoo.fr / www.vasistas.org

Wheelchair accessible.

" “This project is a UFO at the crossroads of my two activities as documentary film-
maker and video-maker. For the first time | feel together in the work, in this
superposed research.

The idea is to make a film without a frame or setting, a film without specs, a film
without any real story, a film flirting with other areas, an open film, a film whose length
goes beyond the opening hours of the gallery where it's screened, a fim to glean
from, a film to enjoy, a free film. But is it really a film that's involved...? Programme
libre is the smithereened portrait of an exploded creature.”

Karim Zeriahen, excerpt from the essay to be published in the catalogue Casanova
forever.

David Wolle is presenting the exhibition L’Instar. David Wolle’s pictures involve
issues and give rise to their own questions.
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Simulation du oroiet bour « Casanova forever »

Emmanuelle Etienne, Véra d’or. 2010

LATTES

EMMANUELLE ETIENNE - Véra dor

Musée archéologique Lattara de Montpellier Agglomération

390 avenue de Pérols - 34970 Lattes

Associate curator: Isabelle Grasset, deputy director

Open from 2 July to 3 October, Monday to Friday from 10-12 am and 1.30 to 5.30 pm / Saturday and Sunday from 2-6 pm / closed on Tuesdays
and holidays.

T: 04 67 99 77 20 / museelattes.conservation@montpellier-agglo.com / http://musearcheo.montpellier-agglo.com. Exhibition included in the
admission fee: full fee: 3,50 €.

Wheelchair accessible.

Emmanuelle Etienne is proposing a series of works (sculptures, installations
and videos) which are attuned to the museum’s space, settings and
archaeological collections, while at the same time associating a “state of
mind” associated with the figure of Casanova. So the inspiration asserted in
Emanuelle Etienne’s work through the synergy of air and glass permits the
introduction of similar mechanisms in extremely perceptible terms. From
collections of ancient glasses to test tubes, from glass-blowers’ masks to
inflatable balloons, breathing revealed as vital energy conjures up, with a
great deal of subtlety, toings and froings from inside to out, from shadow to
light, from the hidden to the revealed, from reality to dream. Inspired by a
Casanova who is a philosopher, traveller, gambler and amorous gentleman,
Véra d’or, a major work in the show and produced especially for the occasion,
is part and parcel of the Cycle de Véra, embarked upon b y the artist several years ago: a small glass house (like a greenhouse or
glass awning, it is constructed on the basis of the golden number. The outer surfaces of the walls are covered with an unsilvered film
whereas on the inside we see the engraved drawing of an architecture, a dreamlike reference to Venetian palaces. Outside, Véra
reflects; inside, Véra dreams, away from prying eyes...

LUNEL

GUILLAUME POULAIN - G+C=A

Espace Louis-Feuillade

48 boulevard Lafayette - 34400 Lunel

Associate curator: Joél Delissey, head of the cultural department

Open from 24 June to 12 September, Tuesday to Friday from 9 to 12 am and from 2-6 pm / Saturday and Sunday from 10-12 am and 3-6 pm/ closed on
Mondays and holidays.

T: 04 67 87 84 19/ culture@ville-lunel.fr / www.lunel.com

Wheelchair accessible

Guillaume Poulain takes objects he would have liked to make from
supermarkets and DIY shops. An inflatable castle, an ultra-modern vacuum
cleaner, confetti, anti-theft locks and a bike, fairy lights by the yard... In the
history of the readymade, this is a highly identified involvement. Rarer is the
emphasis on the spirit of the genre: the artist juggles with objects and the
image he makes of them, perfectly aware as he is that the context (space and
time) is the main decisive factor. So the common (and stereotyped) image of a
Baroque castle, turned into a toy, “flirts” with the image of an object regarded
as a 20th century “work”. Guillaume Poulain rediscovers this sense of the
game—game of language, absurdity of invented systems, playing with
appearances...—which lies at the heart of modern and contemporary art, this
constant shoulder-rubbing between art and “reality” which constrains or...
inspires him! (Taken from Jean-Marc Huitorel, 2009).
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Geneviéve Favre Petroff, Papagena’s tree. 2006

Installation sonore en plein air

GARD

AIGUES-MORTES

GENEVIEVE FAVRE PETROFF « Incarnations »

Towers and Walls of Aigues-Mortes, Centre des monuments nationaux

Logis du Gouverneur - 30220 Aigues-Mortes

Associate curators: Marie-Laure Fromont and Adeline Sincholle

Open from 3 July to 3 October, daily from 10 am to 7 pm until 31 August / from 10 am to 5.30 pm in September / ticket office shuts 45 min. before
closing time and between 1-2 pm in September

T: 04 66 53 61 55/ http:/aigues-mortes.monuments-nationaux.fr

Exhibition included in the admission fee: full fee: 7 €
A quarter of the wall is wheelchair accessible.

A set of performances and installations by Geneviéve Favre Petroff are being
presented in the towers of the Cité d’'Aigues-Mortes.

The robot Casanova moi is among a set of pieces dedicated to the Italian seducer,
and sets the tone: Is it shocking or vulgar that a woman should make advances and
reveal her ardour? Is it always up to the man to do the courting, or have roles
switched since the sexual revolution, with TV, reality shows and the Internet? What
does “libertine” mean in our day and age? What remains to be transgressed?...
What is usually involved is power over the other, and this is what the artist focuses
on: far from regarding woman as the “weak sex”. Geneviéve Favre Petroff tends

rather to question her authority, and this power to create which is also a destructive
force.

ALES

MARIE-ANGE GUILLEMINOT, PAUL-ARMAND GETTE, DIDIER TRENET
Musée Bibliothéque Pierre André Benoit and Espace de Rochebelle
Rue de Brouzen - 30100 Ales

Associate curator: Aleth Jourdan, heritage curator

Open from 4 July to 12 September, in July and August daily from 2-7 pm /in September, Tuesday to Sunday from 2-6 pm
T: 04 66 86 98 69 / musees@uville-ales.fr / www.ville-ales.fr
Part wheelchair accessible

Didier Trenet has invited Marie-Ange Guilleminot and Paul-Armand Gette for a crazy three-
way party! If you are acquainted a little with Marie-Ange Guilleminot’s Les Robes, you may be less
so with her Maison de poupées project, a private commission of a space designed to
accommodate a strange collection of dolls. Paul-Armand Gette has for a long time been exploring
the gestures of seduction, and he pins them down, like a perfect entomologist, at the tip of
shapshots he takes of his models, young women who are consenting and in cahoots. The artist
also draws, and the caress of his chalk on the walls turns him at times into a “great peeping tom”,
unconcerned about prudish decorum! As for Didier Trenet, his drawings are bits and pieces of a
frenzied, not to say “clownish” visual rhetoric. The bombast of rococo lattices, the scrolls and curls
of carbon trace the merry licencentiousness of a contemporary art! Otherwise put, physical.
Exhibition in cooperation with the Centre national des arts plastiques, the Frac lle-de-France,
the Centre international du verre et des arts plastiques (CIRVA, Marseille), and private collectors.

Exhibition in cooperation with the Centre national des arts plastiques, the Frac lle-de-France, the Centre international du verre et des arts
plastiques (CIRVA, Marseille), and private collectors.
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Grout/Mazéas, Sans titre. 2009
© Galerie Pietro Sparta, Didier Plowy

NIMES

GROUT/MAZEAS - What Do You Know About Operation Nightfall ?
Chapelle des Jésuites > 17 Grand Rue - 30000 Nimes

Open from 3 July to 5 September, daily from 10 am to 6 pm / closed on Mondays
T: 04 66 76 74 49/ olivier.thiebaut@ville-nimes.fr / www.nimes.fr

Wheelchair accessible in the Musée archéologique (13 boulevard Amiral Courbet).

Devised by the artistic twosome Grout/Mazéas, and jointly produced with Christian
Hubert-Delisle (CHD Art Production), this ambitious project is defined as a free
interpretation of Casanova’s escape from the prison known as The Leads in Venice
in 1756. In a décor set up inside the Jesuit Chapel, the character of Casanova
(played by the stuntman Alain Brochery) crosses, pierces and tumbles down a
series of spaces with a succession of falls; several sequences are filmed by the
artists. The décor, which bears the mark of different kinds of falls, forms the
subsequently displayed installation, while the film screened for the duration of the
exhibition reinstates the different sequences, several of which pay tribute to the films
of Alfred Hitchcock (Vertigo) and Brian de Palma (Carrie).

ITAURINA PAPERINA

Ecole supérieure des beaux-arts de Nimes

10 Grand rue - 30000 Nimes

Associate curator: Dominique Gutherz

Open from 3 July to 3 October, Tuesday to Saturday from 10 am to 6 pm.
T: 04 66 76 70 22 / ecole.beauxarts@ville-nimes.fr / www.nimes.fr

Not wheelchair accessible

At the Ecole supérieure des beaux-arts de Nimes, the young ltalian artist
Laurina Paperina is showing a set of hitherto unexhibited paintings and
drawings, and producing a wall painting that tallies with the figure of her famous
Italian compatriot. Her irony is at once hilariously and coldly lucid, especially
towards artists whose funny and biting portraits she paints—proof not of a
cynicism with regard to the art world, but rather of a pronounced sense of
absurdity. Precisely where she asserts that she is merely laughing at our society,
art critics already see a symptomatic form of the visual language of a whole new
generation of artists, steeped in comic strips, and TV, and keen to keep their
freshness and freedom above all else.

VICTOR BURGIN - Fogliazzi

Work from the FRAC Bretagne collection

Carré d’Art, Foster Wall

Place de la Maison Carré - 30000 Nimes

Open from 3 July to 5 September, daily from 10 am to 6 pm / closed on Mondays.
T: 04 66 76 74 49 / olivier.thiebaut@ville-nimes.fr / www.nimes.fr

Wheelchair accessible.

Victor Burgin, Fogliazzi, 2007. Vidéo © Collection Frac Bretagne
Fogliazzi was produced in Rennes in 2007. The work is made up of a double “appropriation”; first the pictures of Francesco
Casanova in the museum at Rennes, then a text by Giacomo Casanova which Victor Burgin has re-written by taking the place of
the narrator. The process for working out this piece overlaps with the history of Rennes, its architecture, its relation to art, with certain
topical facts and personal experiences of the artist. Views of the double tower known as Les Horizons alternate with views of the
picture Rupture d’un pont de bois (1775) by Francesco Casanova belonging to the Rennes Museum collections. The 2001 tragedy
and the collapse of a bridge in the 18t century are thus connected by way of a subject which describes a moment of his life in the
manner of an 18t century adventurer. Victor Burgin, who was unaware of the relationship between the two Casanovas, raises the
issue of subjectivity based on the association between “events” which happen to him.

UOJ||ISSNOY-00panbue] 98l @

1002 961085 % paqyie) ‘euniaded euune


mailto:olivier.thiebaut@ville-nimes.fr
http://www.nimes.fr/
mailto:ecole.beauxarts@ville-nimes.fr
http://www.nimes.fr/
mailto:olivier.thiebaut@ville-nimes.fr
http://www.nimes.fr/

JEAN-LUC BRISSON AND HIS GUESTS

ANNE-SOPHIE PERROT-NANI, CAROLINE LUCOTTE, CLAIRE GUEZENGAR, HELENE DESPAGNE, MARIE DENIS, DONATIENNE MICHEL-DANSAC,
VINCENT LE TEXIER

Muséum d’Histoire naturelle

13 boulevard Amiral Courbet - 30000 Nimes

Associate curator: Adeline Rouilly, director

Open from 3 July to 3 October, daily from 10 am to 6 pm / closed on Mondays.

Part wheelchair accessible (Galerie du Muséum).

T: 04 66 76 73 45 / museum@ville-nimes.fr / www.nimes.fr

Musée Archéologique

13 boulevard Amiral Courbet - 30000 Nimes

Associate curator: Dominique Darde, curator

Open from 3 July to 3 October, daily from 10 am to 6 pm / closed on Mondays. Ground floor is wheelchair accessible.
T: 04 66 76 74 80 / musee.archeo@ville-nimes.fr / www.nimes.fr

“Heavens! What a gust of freedom” says Casanova as he leaves one of his
mistresses. The idea behind the exhibition put on by Jean-Luc Brisson has
come from the meteorological transposition of the passions of the soul.
“Reading Casanova inspires me with the thought that, to be loved, human
beings try out wild mechanisms, at once subtle and phenomenal, which
resemble the way clouds form and move. Subject to changes in pressure and
temperature, clouds are seeded consequences. Likewise, love, desire and
pleasure experienced within are driven, freed or constrained by the
movements of the other, and by the Earth’s societies. Powerful currents tug
our feelings which we see forming and coming to us while we see them infinitely small in ourselves. And in this drift we nevertheless
perceive a gust of freedom, what clouds feel in the sky. We would grasp it if we could hear them.” (JLB).

With a wink at Casanova, Brisson has summoned six women and a musician to join him and use the showcases and rooms of the
museum for visual and acoustic works.

L’Amour a la machine « ... 'esca amorosa... »

Jemima Burrill, Patrick Jolley and Reynold Reynolds, Cécile Hesse and Gaél Romier

Works from the FRAC Languedoc-Roussillon collection

galerie ESCA/PPCM

51 rue des Tilleuls - 30000 Nimes

Associate curator: Roger Bouvet

Open from 3 July to 4 September, Thursday to Saturday from 4-7 pm and by appointment / closed on holidays.

Wheelchair accessible areas

T: 04 66 74 23 27 | galerie.esca@orange.fr / www.galerie-esca.com

This show being held at the PPCM in cooperation with the ESCA gallery brings together the work of four artists represented in the
FRAC collections. It broaches the subject of the amorous relationship in its most everyday form. How do loving feelings circulate
through household objects, by way of washing machines, amidst piles of plates, and shoe cleaning, etc? A video by Jemima Burrill, a
film by Patrick Jolley and Raymond Reynolds, and a couple of photographs by the twosome Cécile Hesse and Gaél Romier (who
have been invited to produce a new piece) all make their contribution (at times hilarious, at others disquieting) to this solemn and
universal existential problem! Last of all, the UCD collective offers you a new way of disseminating contemporary art through an
automatic distributor, a “gallery in a box”. This machine sells art multiples, small-format works numbered and published in editions of
several copies.

JACQUES CHARLIER

Galerie 4, Barbier

4 rue Maubet - 30000 Nimes

Associate curators: Bernard Fabvre and Elisabeth Krotoff
Open from 3 July to 4 September, Wednesday, Friday and Saturday from 4-7 pm, Thursday from 5-9 pm, and by appointment / closed on
holidays. Wheelchair accessible areas

T: 04 67 02 82 46 / galerie.4barbier@free.fr / http://galerie.4barbier.free.fr/

The FRAC is proposing to house Charlier's work which was refused by the 2009
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Venice Biennale management. The posters in the series “100 artists’ sexual organs” &

are thus being shown in Nimes and the exhibition is being extended by a poster

display on the Casanova forever circuit. With Clartvision*, Jacques Charlier films . S
and engages cultural partners, artists, and exhibition visitors, in the form of @
interviews conducted with Ute Willaert, his disconcerting and merry accomplice and

co-organizer. These videos can be seen on the circuit of the exhibition and on the
Internet, and are being projected on the gallery window (http:/jacquescharlier.over-blog.com/)
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SITE du PONT-DU-GARD

Jardin-Thééatre Bestiarium

A work-cum-exhibition devised by Riidiger Schottle in 1988-89, with works by B. Bazile, J. Coleman, Fortyun/O'Brien, D. Graham, R.
Graham, L. Gerdes, M. Kasimir, C.P. Miller, J. Munoz, H. Pitz, R. Schéttle, A. Séchas, J. Wall and a sound track by G. Branca

A work at the Centre national des arts plastiques

Site du Pont du Gard

La Bégude - 400 route du Pont du Gard - 30210 Vers-Pont-du-Gard

Associate curator: Hervé Hubidos

Open from 4 July to 3 October, daily from 9.30 am to 7 pm in July and August, and from 9.30 am to 6 pm in September / closed on Monday
mornings

T:08 2% 90 33 30 / contact@pontdugard.fr / www.pontdugard.fr

Fee: included in the general admission fee: 15 € / day for 5 people (15 € per vehicle).

Wheelchair accessible museum areas; docents are available.

“The Jardin-Théatre Bestiarium is a garden-exhibition inviting a comparison between age-old and contemporary art forms (garden
arts, film, painting, architecture, theatre, etc.), the fields of memory, territory, media and entertainment. Devised and produced like a
film, a play or a concert, it brings together many different talents, its origin residing in a text at once narrative and theoretical written
in 1977 by the German art historian and gallery owner Riidiger Schéttle. This is an artificial, allegorical and miniature garden such
as you would formerly find in wonderful scholarly books as well as in palaces and cabinets of curiosities (Wunderkammer), halfway
between the exhibition of works and the exhibition as work, the Jardin Théatre Bestarium is also a forum, a circus, a set, a place for
debate and a battleground where works (maquettes, sculptures, paintings, films, slide screenings) and public are the actors, extras
and combatants...” (G. Tortosa).

Jardin-Théétre Bestiarium, 1988-1989
Conception Rudiger Schéttle
View of the exhibition, Fresnoy-Studio national des arts contemporains, Tourcoing, 2008
Collection Centre national des arts plastiques — ministére de la Culture et de la Communication, France © Ph. Delforge
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Natacha Lesueur. Sans titre , « Bouches

rouges ». 2010

Inez van Lamsweerde et Vinoodh Matadin

© Collection de I'artiste

Anastasia. 1994 © Matthew Marks, New York.

MONTOLIEU

EUGENE VAN LAMSWEERDE AND INEZ VAN LAMSWEERDE/VINOODH MATADIN

La Coopérative

Centre d’Art et de Littérature - 11170 Montolieu

Associate Curator: Philippe Coquelet

Open from 21 June to 29 August, Tuesday to Sunday from 10-12 am and 2-8.30 pm. Wheelchair accessible areas.
T: 04 68 78 96 29 / lacooperativemontolieu@gmail.com / www.lacooperativemontolieu.com

NARBONNE

Eugéne van Lamsweerde, Inez van Lamsweerde (his niece) and Vinoodh Matadin have
come up with a shared work, resulting from the association of media used and tried and
tested by each one (the sculpture of the uncle, the fashion photographs of the niece and her
companion). The original montages they produce bring colour photos out of their flat
dimension by lending them a third dimension: space. “One afternoon”, says Inez, “we were all
meeting in my uncle’s house in Romilly, when our eyes alighted on the photograph of the
American actress Jean Simmons, affixed to the wall. Looking hard at the picture, we saw the
wires which are one of the motifs emerge from the image and a sculpture emerge from the
face.” |. Van Lamsweerde).

Exhibition opening followed by a performance reading by Elisabeth Moreau accompanied by
Bertrand Binet (electric guitar). The works of Eugéne van Lamsweerde, Inez van Lamsweerde
and Vinoodh Matadin are on view at the FOAN Museum (Amsterdam) in the exhibition “Pretty
Much Everything 1985-2010", from 25 June to 15 September 2010.

LAURETTE ATRUX-TALLAU, NATACHA LESUEUR
Chapelle des Pénitents bleus and Musée d’art et d’histoire
Palais des Archevéques - 11100 Narbonne

Associate curator: Anne Bousquet

Open from 27 June to 3 Octobere - from 26.06 to 14.07, daily except Tuesday from 10-12 am and from 2-5 pm / from 15.07 to 30.09, daily from 10
am to 1 pm and from2.30 to 6.30 pm / from 01.10 03.10, daily except Tuesday from 2-5 pm. Wheelchair accessible. Tel : 04 68 90 30 53 /
www.mairie-narbonne.fr / culture@mairie-narbonne.fr

The photographic work of Natacha Lesueur has, from the outset, been informed by the issue of the
surface: printing surface and photographic image refer by directt analogy (or interplay of mirrors) to
the perceptible appearance of the subject photographed. This latter is invariably a selected person
(whence his or her first name in the title, when framed at face level) whom the artist gets to pose in a
very precise way, by working beforehand on the body. So Lesueur’s images are the outcome of a
veritable duel with the surface of the world, from which the artist strives to free herself with
determination and lucidity. The black-and-white series known as “Rideaux de cheveux/Hair Curtains”
presents eight young women’s faces. The curtain hiding them, or veiling them, calls to mind,
needless to say, mourning crepe as much as the elegant finery of seduction, clearly expressing the
sensual attraction of all surfaces—and the desire aroused thereby—as well as the disquieting
flipside of appearance, which each person offers for the ambivalent appreciation of others. (E.
Latreille, excerpt from the catalogue Casanova forever).\

Exhibition with the backing of Central Color, Paris.

Laurette Atrux-Tallau makes precious sculptures. With simple materials (nails, pins, etc)

she produces most elegant pieces, evoking nature and suggesting many different
aesthetic emotions. A spectacular piece will be shown in the Chapelle des Pénitents
bleus; it borrows the idea of duplicated modules (dear to the artist) which intertwine,
dovetail and invade the heart of the chapel, clinging to the architecture: a tender
gathering of strange sea urchins. “The work stems from patient experimentation with
forms and common materials which, by their multiplication and accumulation lose their
own identities. What was just a polystyrene ball and bamboo spikes becomes a mass, a

volume, a fabric. Starting out from a single duplicated module, the artist manages to

create an invasive form, a slide, a flow.” (Christophe Veys, 2009).

Small sculptures will also be installed in the showcases of the Musée d’Art et d'Histoire de la ville.
MAURIN AND LA SPESA - Dead Man Walking

Musée archéologique
Palais des Archevéques
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Vincent Olinet. Aprés moi le déluge, 2005
Courtesy Galerie Laurent Godin, Paris.

Photographie © Vincent Olinet

Maurin et La Spesa, Just a Crash. 2009

© Collection de Maurin et La Spesa

Open from 27 June to 3 October, from 26.06 to 14.07, daily except Tuesday from 10-12 am and 2-5 pm / from 15.07 to 30.09, daily from 10 am to 1
pm and 2.30 to 6.30 pm / from 01.10 to 03.10, daily except Tuesday from 2-5 pm.

T: 04 68 90 30 54 / www.mairie-narbonne.fr / culture@mairie-narbonne.fr / musee@mairie-narbonne.fr

No wheelchair access.

In the rooms of the Archaeological Museum, the installation-work of the twosome
Maurin and La Spesa takes place in the midst of Gallo-Roman sarcophagi. Made
up of statuary sculptures—realistic self-portraits of the artists—a horse-drawn
hearse with padded coffin, and two stuffed crows, the installation shows the two
authors pulling and pushing their own hearse. This paradoxical situation
accentuates the way in which death is these days experienced as an individual
destiny where everyone has responsibility for the “sense”, whereas, for many
thousands of years, funerary rituals were much more “collective” and stabilized by
religious beliefs and stone-hewn monuments. This first reading is overlaid by a
second: this is the state of the “couple” which Maurin and La Spesa, with their
particular wit, assume and agree to accompany unto death! The issue of amorous
fidelity—and the contradictory implication it presupposes—is pictorialized in a very

obvious way (death of love? love of death?)

This work has been produced thanks to specific help from the Conseil régional Languedoc-Roussillon and with the backing of the
Pompes Funébres Genérales — OGF Hérault.

SIGEAN

ALICIA PAZ, PIET MOGET, VINCENT OLINET

LAC (Lieu d’Art Contemporain)

Hameau du Lac - 11130 Sigean

Associated curators: Layla and Piet Moget

Open from 27 June to 3 October, daily from 3-7 pm from June to August, from 2-6 pm in September / closed on Tuesdays
T: 04 68 48 83 62 / lac@narbonne.com / http://www.lac.narbonne.com/

Part wheelchair accessible; accompanied and guided visits for those with poor eyesight, the hard of hearing, and the blind.

Alicia Paz, an artist of Mexican extraction living in London, proposes large pictures made for the
LAC show. These are portraits, portrait-landscapes, and landscapes, all genres to which the artist
incidentally attributes no limited thematic vocation. In fact these “landscapes” are as much portraits
and, in particular, following on from the artist's older series, portraits of women. Mixing references
to scholarly painting—classical and contemporary alike—and the history of the painted image (in
the West, but also in the East, for example in Japan), with quotations from advertising imagery and
comic strips, and simulating almost “childish” uses of paint, the artist proposes strange allegories
of happiness. A disconcerting wit permeates and flows in these brightly colored pictures, which
catch your eye in a flash, like a still green fruit!

For many years Piet Moget has been setting up his truck-cum-easel, filled with canvases in
progress, on the quaysides of Port-la-Nouvelle (south of Narbonne) every morning in the same
spot, before the sun has done away with the morning mist, and there he paints what he sees. As
an outdoor painter, he questions light and space. The central theme of his painting becomes the
canal, the dyke, the sea, and space.

“Vincent Olinet makes tests and constructs his works like toy-
objects somewhere between reality and imaginariness. Fascinated
by Walt Disney, the worlds of childhood and the manufacture of the
marvellous, he sculpts reality and gives all the disproportion of the
child's dream. He chooses his subjects for their visual and
chromatic power, their potential for talking in a universal way, and
- : fashions them to fill out their natural sculptural qualities. He turns
his models in to two-sided personalities, playing on a perceptlon at once attractive and repulsive, the confusion of true and false. His
generously colored and creamy cakes assume the insolence of being perfect flops and feign collapse, as if to remind us that in
dreams there is always a share of nightmare and that gentleness often hides an ounce of nastiness.” (Jérdme Sans, 2007).
The artists have come up with an exhibition paying tribute to the figure of a Casanova who is an adventurer and discoverer, who put
his interest in life in the other and in the encounter.
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Nicolas Daubanes, Pays de cocagne,

2010, installation vidéo
© Nicolas Daubanes

Frédérique Loutz, Sans titre. 2009

© Collection de Galerie Claudine Papillon

PYRENEES-ORIENTALES

CASES-DE-PENE

FREDERIQUE LOUTZ, STEPHEN MARSDEN — Le Bal a Jau

Jau-Espace d’Art Contemporain

Chateau de Jau 66600 - Cases-de-Péne

Curator; Sophie Phéline

Open from 26 June to 26 September, daily in July and August from 12-7 pm / in September from 12-5 pm. Part wheelchair accessible
T: 04 68 38 90 10 / jaueac@gmail.com / http://www.chateau-de-jau.com. T: 06 71 49 55 27 / rdvac66@gmail.com

Two years ago, Frédérique Loutz met Casanova. For her, the Italian swiftly became an emblematic figure
whom she was forever examining through drawings, photos and videos. The set of works produced by the
artist is being shown for the first time at her exhibition in the Chateau de Jau. From her childhood, her
curiosity, and her later travels, she has retained a liking for hybrid images, intermixed objects, and
thoughts which intertwine and dovetail, and which she presents in her world of paper, gouache, pencil and
liquid color.

Stephen Marsden masters all the classical techniques of sculpture: modelling, moulding, stone-dressing,
and casting. Sculpture, with its presence and density, has a direct bond with the body, be it during the
making of a work, its showing or in its physical relation with onlookers. Many of his sculptures originate
from condoms with the oddest of shapes.\

With the backing of Vignoble Dauré and the Les Amis de Jau association.

SALSES-LE-CHATEAU

JACQUES MONORY, paintings, and NICOLAS DAUBANES, ANNA MALAGRIDA, DIDIER MORIN, videos

As part of a programme on the theme of ESCAPE — Exhibitions in association with Monuments et Cinéma

Forteresse de Salses, Centre des monuments nationaux

66600 Salses-le-Chateau

Curator: Jean-Michel Phéline

In collaboration with the association Rendez-vous and with the support of the In Visu association

Open from 26 June to 3 October, daily from 9.30 am to 7 pm

T: 04 68 38 60 13 / forteresse.salses@monuments-nationaux.fr / http://salses.monuments-nationaux.fr. Exhibition included in the admission fee: full
fee 7 €; reduced fee 4,50 €; admission free for those under 26. Wheelchair accessible (specific assistance for persons in wheelchairs; accompanied
and guided visits for those with poor eyesight, the hard of hearing, and the blind.)

Twelve of Jacques Monory’s twenty pictures in the series of
“Meutres/Murders” are on view at Salses: all painted in 1968 and
never before shown together in the same exhibition, they depict
the theme of escape, flight, pursuit, in these very realistic large
formats and using the blue colour hallmarking the artist's painting,
whose inspiration and aesthetics derive from the outset from the
history of the cinema. A new (and final) picture, painted in 2010,
winds up the series of the exhibition in the Monument. As part of
this event, all the films made between 1968 and 1988 by Jacques
Monory will be screened.

Exhibition with the financial backing of the In Visu association and
thanks to loans from private collectors and from the MNAM/Centre Pompidou

“Escape” also includes a series of artists’ videos.

Nicolas Daubanes, Pays de Cocagne/Land of Milk and Honey. A sculpture space, with a cubic assemblage of packing boxes taken
from galleries has been made for the first time by pupils in a CMI class. The volume was then transferred and reconstructed in the
Juvenile Detention Centre at Lavaur, the first city in France to accommodate a juvenile prison. The introduction of the volume was
offered to the young inmates as a place where they might imagine what an absence of freedom was depriving them of: a possibility
to escape. The prison authorities banned the broadcasting of the video produced.

Anna Malagrida made the video Dansa de dona during a stay in Jordan. This film
subtly illustrates the notion of freedom (women'’s freedom, to be precise) based on
a depiction of confinement.

Didier Morin, Fontevrault. This video montage was made for the 100t anniversary
of Jean Genet's birth in 2010. The images secretly filmed in the part of the abbey
once turned into a prison, site of the Miracle of the Rose, reveals the imprint on the
wall of a prisoner’s head.

This work is being shown in cooperation with the magazine Mettray.

Exhibition in collaboration with the association Rendez-vous. Exhibitions associated
with Monuments et Cinéma.
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Cécile Hesse et Gaél Romier, Les soupeuses -

Duchesse Vanille, 2008

Delphine Gigoux-Martin, Sans titre, 2009

© Delphine Gigoux-Martin

LOZERE
BAGNOLS-LES-BAINS

DELPHINE GIGOUX-MARTIN - Wilderness

Vallon du Villaret

48190 Bagnols-les-Bains

Associate curator: Guillaume Sonnet

Open from 29 June to 31 October, daily from 11.30 am to 6 pm / in Septembre, Saturday, Sunday and school holidays from 12-5 pm
T: 04 66 47 63 76 / vallon@levillaret.fr / www.levallon.fr

Entrance to the exhibition included in the Vallon visit (see fee on the Vallon du Villaret website).

Just the exhibition: 2 €

Part wheelchair accessible.

In the 16t century tower of the Vallon du Villaret, Delphine Gigoux-Martin has devised a project that
makes reference to Casanova’s imprisonment in the Leads, in Venice.

The different levels of the tower suggest a dizzy-making and disconcerting verticality for anyone feeling
the urge to dive off into space, and the walls’ thickness lends a fairly accurate idea of tangible social
confinement, where, just as much as minds, bodies must try to fight their way free, in every period. Today
even more so than in the past, art appears as one of the means invented by human beings to free
themselves from the determinism of the animal condition, on the basis of the lucid observation stated by
Casanova (History of my Life, X, 10): “It is an indisputable fact that a noble soul will believe that he cannot
be free. And yet, who is the person who is free in his hell we call the world? No one. Only the philosopher
may be, but through sacrifices which are perhaps not worth the phantom of liberty.” (E. Latreille, excerpt
from the catalogue Casanova forever).

MENDE

CECILE HESSE ET GAEL ROMIER - Le Golit de la Souillon

Ancienne Maison consulaire

48000 Mende

Associate curator: Sarah Meunier

Open from 29 June to 28 August, Tuesday to Saturday from 10-12 am and 3-7 pm
T: 04 66 49 85 93 / culture@mende.fr / www.mende.fr

Under the enigmatic title Le Godit de la Souillon/The Sloven’s Taste, Cécile Hesse and
Gaél Romier propose a new photographic series. The images developed by the couple
draw from a daily round mixed with make-believe. An infernal couple at times, when
attraction and greedy repulsion vie with one another, without straying from a
sophisticated aesthetics. We are confronted by images of an atypically imaginary
world, served by monumental formats. What is dear, sex, and profane rituals all
mingle in a fierce joyousness. “It must be said that we discover one of the strangest
oeuvres of the day, a radical combination of a psychotic surrealism and an iconophile
conceptualism.”

(Michel Poivert in ViteVu, the blog of the Société Frangaise de Photographie).

If the entrance fee is not specified, the exhibitions are free of charge.
Information and contents of the exhibitions offer a rough guide.
Wheelchair accessibility is indicated on condition that it is compatible with the artists” works (certain sensorial circuits may restrict access for handicapped persons).
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EXHIBITION CATALOGUE

Edited by Emmanuel Latreille, with the assistance of Jean-
Claude Hauc

Coproduction Editions Dilecta (Paris), Frac Languedoc-
Roussillon (Montpellier)

Graphic design: Fanette Mellier, Paris

In colour, 320 p., format 21 x 26 cm, 2 000 ex.

Distribution : Belles Lettres Diffusion Distribution SA
Publication date: 18 June 2010

Price, taxes incl. 39 € TTC

A DVD of the exhibitions will be published in September 2010
by Le mur dans le miroir (Arles), 2010

The catalogue’s central gathering: publication of new writings by Casanova

“Deux notes fugitives de Casanova contre Rousseau et Voltaire”

Two hitherto unpublished writings by Casanova will be published for the first time in French. To date, these texts had only been
published in their German translation by E. von Schmidt-Pauli, in Der andere Casanova (Berlin, 1930). The transcripts we propose
have been made on the basis of copies acquired by the American Casanova expert J. Rives Childs, discovered in the Czech
National Archives (which hold the ltalian’s archives) and made available to his associates, including Helmut Watzlawick.

Introduction by Emmanuel Latreille

With essays by the following Casanova specialists:
Lydia Flem / Jean-Claude Hauc / Alexandre Stroev / Helmut Watzlawick

Ccontributions by the following authors:

Jean-Christophe Bailly / Corinne Rondeau / Sandra Caltagirone / Timothée Chaillou / Maria Fusco / cyril jarton / Vincent Labaume /
Pierre Manuel / Riidiger Schéttle / Christian Pantzer / Christophe Golé / Manuel Fadat / Geneviéve Loup / Michel Poivert / Sophie
Phéline

And the following artists :
Jean-Luc Brisson / Aude Du Pasquier Grall / Maurin et La Spesa / Jean-Jacques Rousseau / Karim Zeriahen / Victor Burgin / Didier
Trenet / Marie-Ange Guilleminot / Paul-Armand Gette / Guillaume Poulain



Saturday 19 June 19pm

Sunday 20 June  4.30 pm

Thursday 24 June 11.30 am

3pm

7pm

Friday 25 juin  5.30 pm

8 pm

Saturday 26 June 4 pm

6 pm

Tuesday 29 June 11 am

4 pm

Friday 2 July 7pm

Saturday 3 July 12 am

3pm

7 pm
Sunday 4 July 11 am

16 pm

Thursday 8 July  6.30 pm

* Subject to change.

CALENDRIER DES VERNISSAGES*
Voyage de presse : 1¢'- 4 juillet 2010

Sérignan, Musée Régional d’Art Contemporain Languedoc-Roussillon
“Ecce Homo Ludens” (group show)
General opening of CASANOVA FOREVER

Montolieu, La Coopérative
E. van Lamsweerde, |. van Lamsweerde/V. Matadin

Lunel, Espace Louis Feuillade
Guillaume Poulain

Montpellier, opening of the exhibitions

Simone Decker, Genevieve Favre Petroff, Vincent Olinet, Tom Friedman, Jean-Jacques Rousseau,
Vladimir Skoda, DN, Aude Du Pasquier Grall, Nina Childress and Didier Trenet, David Wolle and Karim
Zeriahen, Emmanuelle Etienne

Official inauguration in Montpellier (Carré Sainte Anne, rue Philippy)

Salses-le-Chateau, Forteresse de Salses - CMN

Jacques Monory, and Anna Malagrida, Nicolas Daubanes, Didier Morin
Cases-de-Péne, Chateau de Jau

Frédérique Loutz and Stephen Marsden

Narbonne, Chapelle des Pénitents bleus, Musée d’art et d'histoire
Natacha Lesueur, Laurette Atrux-Tallau, Maurin et La Spesa
Sigean, LAC

Alicia Paz, Vincent Olinet and Piet Moget

Bagnols-les-Bains, Vallon du Villaret/L'Enfance de I'art
Delphine Gigoux-Martin

Mende, Ancienne Maison consulaire

Cécile Hesse and Gaél Romier

Séte, Centre Régional d’Art Contemporain Languedoc-Roussillon
Claude Lévéque

Aigues-Mortes, Tours et remparts - CMN

Geneviéve Favre Petroff

Nimes, opening of the exhibitions

Victor Burgin, Jacques Charlier, Grout/Mazéas, Laurina Paperina, J.L. Brisson and his guests, “L’Amour
ala machine (...'esca amorosa...)” (group show)

Official inauguration in Nimes (ESBAN - Jardins de la fontaine*)

Alés, Musée Pierre André Benoit and Espace de Rochebelle
Marie-Ange Guilleminot, Paul-Armand Gette and Didier Trenet
Pont-du-Gard

“Jardin-Théatre Bestiarium” (group exhihition work)

Lattes, Musée archéologique Lattara Montpellier Agglomération
Emmanuelle Etienne



CASANOVA FOREVER® AROUND CASANOVA FOREVER
Lectures and Readings

Accompanying the exhibitions, a comprehensive programme of lectures and readings, along with film screenings and concerts, will be available
throughout the summer. This programme has been devised and produced thanks to the help of Jean-Claude Hauc and the backing of the
association RESzone (Montpellier).

The lectures and readings are free of charge (NB: limited number of seats).

Saturday 26 June, 8 pm, La Coopérative, Montolieu

Souper ambigu created and presented by the culinary designer Brigitte de Malau
Reading and recited poetic creations, with Jean-Pierre Verheggen and Jacques Bonnaffé
Admission fee: 25 € (association members: 20 €)

Friday 2 July, 11.30 am, Musée Régional d’Art Contemporain Languedoc-Roussillon (MRAC LR), Sérignan
Draw of the Opening lottery by the artist Alex Straschnoy

Wednesday 7 July, 5.30 pm, Médiathéque centrale d’Agglomération Emile Zola, Montpellier
Meeting around Casanova manuscripts recently acquired by the BNF, with Jean-Claude Hauc and Emmanuel Latreille

Saturday 10 July, 5.30 pm Salle Pétrarque, Montpellier
Conversation with Helmut Watzlawick and Jean-Claude Hauc : “Casanova et les casanovistes”, followed by a lecture given by Gabriel Matzneff: “La
Victoire sur la mort”, and a reading by Henriette Torrenta (excerpts from Histoire de ma vie by Casanova)

Saturday 17 July, 6 pm, Palais des Archevéques, cour de la Madeleine, Narbonne
Lexture by Jean-Claude Hauc: “Giacomo Casanova, Vénitien”

Friday 27 August, 16.30 pm Ecole supérieure des beaux-arts de Nimes, Nimes
Lecture by Gérard Lahouati: “La culture d’un aventurier”, followed by a reading by Henriette Torrenta (excerpts from HMV)

Thursday 9 September, 6 pm, Site du Pont du Gard
Lecture by Jean-Claude Hauc: “Casanova, I'évadé”

Friday 17 September, 6 pm, MRAC LR, Sérignan
Lecture by Cyril Jarton: “Le jeu dans I'art contemporain”

Saturday 18 and Sunday 19 September, MRAC LR, Sérignan
Paper by the artist Cédric Torne, as part of the Journées du Patrimoine

Wednesday 22 September, 6.30 pm, Palais des Archevéques, cour de la Madeleine, Narbonne
Lecture by Jean-Didier Vincent: “Casanova ou I'empire du désir’

Sunday 26 September, from 2 pm, Domaine d’O, Montpellier

Lecture by Philippe Lekeuche: “Ce que Casanova nous apprend sur nous-mémes”, followed by a philosophical walk in the company of Jean-Marc
Bourg and Didier Mahieu, and readings by Franck Delorieux, Max Guedj, Jean-Claude Hauc, Gérard-Georges Lemaire (video Denise and Claude
Jeanmart), Jean-Ristat.

Friday 1 October, 6 pm, Médiathéque Samuel Beckett, Sérignan
Lecture by Jean-Claude Hauc: “Casanova, aventurier, libertin et grand écrivain européen”

Friday 15 October, 16 pm, MRAC LR, Sérignan
Lecture by Frangois Molino: “La forme du hazard”



) B AROUND CASANOVA FOREVER
CASANOVA FOREVER® Screenings

Several venues, as partners in this summer-long event are proposing film programmes focusing on Casanova.

“Monuments et Cinéma”, Summer Tuesdays, 10 pm in July, 9.30 in August
Forteresse de Salses, Salses-le-Chateau
Screening of feature films in the Place d’Armes, in conjunction with the association Cinemaginaire, on the theme of escape.

Nocturnes du MRAC, Thursdays 15, 22, 29 July and Thursdays 5, 12, 19 August, 7 pm

Musée Régional d’Art Contemporain Languedoc-Roussillon, Sérignan

Cycle of video projections for the nocturnes du MRAC: Thomas Bernardet, Alex Chan, Marie Denis, Matthieu Laurette, Alexandre
Périgot, Alain Séchas, Uri Tzaig

For further details: http://www.laregion-culture.fr

Festival Horizon Méditerranée, 15-20 July

Cinéma du Théatre, Narbonne

Screening of Don Giovanni, naissance d’'un opéra, by Carlos Saura (2009)
Admission: 6 € (reduced charge under certain conditions).

“Un week-end autour de Casanova”, Saturday 11 and Sunday 12 September

Site du Pont du Gard

Screening of Le Casanova de Fellini by Federico Fellini and Don Giovanni by Joseph Losey
Admission free (with presentation of the Site du Pont du Gard entry pass).

AROUND CASANOVA FOREVER
Sound works

From 19 June to 2 July, MRAC LR, Sérignan
Sound broadcast of MACROSILLONS
by Dominique Balay, Jérome Le Guezennec, Laurent Rump

Sunday 24 October, 5 pm, MRAC LR, Sérignan

Pour Suite, musical improvisation

Work by the trio Maguelone Vidal (saxophones soprano and baritone), Jean-Luc Cappozzo (trumpet,bugle), and Bruno Chevillon
(double bass)


http://www.laregion-culture.fr/

CASANOVA FOREVER®

AROUND CASANOVA FOREVER
Special concerts

As part of the FESTIVAL RADIO FRANCE MONTPELLIER LANGUEDOC-ROUSSILLON

Thursday 29 July, Salle Pasteur du Corum, Montpellier, 6 pm

Reading of excerpts from Casanova’s letters by René Koering accompanied by extracts from: Pamela by Farinelli, Don Juan
by Mozart, Le Retour de Casanova by Arrigo, Casanova by Lortzing, and Beethoven and Boccherini.

Admission free.

For further details: http://www.festivalradiofrancemontpellier.com

As part of the FESTIVAL PABLO CASALS

Friday 30 July, 9 pm, Centre Régional d’Art Contemporain Languedoc-Roussillon (CRAC LR), Séte
Variations on Don Juan (Mozart), Don Giovanni (Mozart), with the Quatuor Artis and Michel Lethiec, clarinettist
Free concert in the forecourt of the art centre.

Saturday 31 July, 7 pm, Musée Régional d’Art Contemporain Languedoc-Roussillon, Sérignan
Variations on Don Juan (Mozart), Don Giovanni (Mozart), with the Quatuor Artis and Michel Lethiec, clarinettist
Free concert — number of seats limited.

Wednesday 11 August, 6.30 pm, Forteresse de Salses, Salses-le-Chateau

Variations on Don Juan (Mozart), Don Giovanni (Mozart), Variations on “ La ci darem la mano” (Beethoven), Quatuor Artis, a
flautist, three clarinettists and a bassoonist

Admission charge.

For further details: www.prades-festival-casals.com

As part of the WORLDWIDE FESTIVAL

Thursday 8 July, from 1-7 pm, forecourt of the CRAC LR, Séte
Dorian concept, Half Seas Over & Koko

For further details: http://www.worldwidefestival.com

AROUND CASANOVA FOREVER
Another exhibition

Casanova parmi nous

An exhibition of Casanova manuscripts

Médiatheéque centrale d’Agglomération Emile-Zola, Montpellier
24 June-22 July 2010

Casanova forever comes to an original conclusion at the Médiathéque centrale d’Agglomération Emile Zola. Thanks to the
special loan from the Bibliothéque nationale de France, which acquired the original manuscript of Histoire de ma vie
in February 2010, the Médiatheque proposes a Casanova parmi nous with a viewing of certain manuscript folios.

A lecture on the manuscripts is planned for 7 July 2010, at the Médiathéque, by Jean-Claude Hauc and Emmanuel
Latreille.


http://www.prades-festival-casals.com/
http://www.worldwidefestival.com/

INFORMATIONS
WWW.FRACLR.ORG

Fonds régional d’art contemporain Languedoc-Roussillon
4 rue Rambaud - 34000 Montpellier
+33 (0)4 99 74 20 35 / fraclr@fraclr.org

PRESS CONTACTS

Regional press
Région Languedoc-Roussillon

Sabrina Dridi
+33 (0)4 67 22 86 46 / 06 07 75 52 82 / dridi.sabrina@cr-languedocroussillon.fr

National and international presse

HEYMANN, RENOULT ASSOCIEES

Agnés Renoult and Annabelle Floriant

29 rue Jean-Jacques Rousseau - 75001 Paris

+33 (0)1 44 61 76 76 / a.floriant@heymann-renoult.com / www.heymann-renoult.com

PARTNERS

An event organized by the Région Languedoc-Roussillon
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