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Karen RUSSO

Shat inside & sewer system in Essex, UK, by a small robot camera usually
employed to locate blockages, Karen Russo's video The Ecomomy of Excess
{2005 takes us into 3 subterranean world in which the waste of Capitalist
society circulates Bke blood threwgh a vital, hidden hear, or the teachings of a
hidden sect, On this hypootizing jousrney, we encounter extraordinary natural
light effects, and the disquieting, although oddly beautiful, sight of excrated fat
clinging fo the sewar walls, its surface recalling burnished gold, &s though it
has undergone an alchemical transformation, Straddiing the mundane and the
sublime, the work suggests that to accept that human ble is composed of bath
shit and stardust is a path to wisdom, even a form of rebirth. The Ecomarmy af
Excess moy be uselully read against the artist’s recent photographic praject,
Mofe Man (2007-8), which records the tunnel complex illagally excavated by
William Little underneath his East London home. This obsessive undertaking
has, for Russo, a parallel in artistic production-an activity that has no
functional value, save perhaps for Hanng off energy not expended on our
binlogical survival,

-TM

BUSAN
BIENMALE
208, T s

Text by Tom Morton

EAAS P Dwd S 2R

Econsmy of [xcons
O projection

eparmagy of Argasbuse Gallery und Dvir Gallery

eI



